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LETTER FROM THE EXECUTIVE DIRECTOR

| etter from the
Executive Director

Jude van der Merwe

ere we are again on the brink of
losing more culture related spaces
in our city. This is becoming a
tedious story in that it's repetitive,
ongoing and seemingly insoluble.

According to research by the City of Perth
in 2008, “around 200 artists have been displaced
from the City, due to the high level of property
re-development over the last ten years." Perth is
at heart a deeply conservative city. We tend to
grow extraordinary entrepreneurs specialising
in resources, land and media, but when it comes
to the built form we are shy, and when it comes
to nurturing creative activity we are in semi
permanent hibernation.

Over the past four years, local and state
governments and professional organisations have
invested enormous amounts of time and money
bringing experts to Perth to discuss increased
liveability, attracting and retaining people to WA,
the economic value in investing in and supporting
cultural diversity and art practices, and of course in

Jude van der Merwe

Right
Nalda Searles and
Hans Arkeveld

endless discussions about the creative industries.
At forum after forum wise heads have nodded
wisely, architects and planners have given of their
best; another report is commissioned and more
consultants are activated.

At the end of four years of nodding we face
the prospect of numerous small and effective
organisations and individuals being pushed
out of their homes to make space for more

‘rewarding’ economic activity. Facing the chop

are the Gotham Studios, the Kurb Gallery and parts
of the William Street Collective including Keith

and Lottie. At risk of impossible rents are also

the West Australian Music Industry (WAMI), and
looking down the barrel of access difficulties and
challenging landlords are the Blue Room, Propel
Youth Arts and PICA.

The East Perth Redevelopment Authority
(EPRA), having expanded its reach to encompass
William and Beaufort Streets including the Perth
Cultural Centre, has placed many of these groups
on a month by month rental basis; no lease and

initial demands for up to 200% rental increases

have to be negotiated down one by one.
At the heart of the problem is a mis-match
of outcomes and ideals. EPRA is required to
produce solid economic outcomes - it's a
commercial organisation with overall planning
and development control and the ability to
resume land at will. While EPRA's vision is
for a vital Perth that builds a sense of place
“focusing on fostering a creative economy and
associated industries”, it is clearly hampered

by the requirements of the Act under which it
operates. Redevelopment Authorities are very
good at what they do when it's about land

and commercial decisions. They are generally
not good at either understanding or valuing
the cultural sector. The exception to the rule of
course is the Midland Redevelopment Authority
(MRA) under Kieran Kinsella, which in partnership
with FORM has made an enormous investment
with no prompting from the cultural sector with
potentially huge long term benefits for Midland.

At the end of four years of nodding we face the prospect of numerous

small and effective organisations and individuals being pushed out of

their homes to make space for more ‘rewarding’ economic activity.



What is needed is more than lip service - it's a
true vision backed by action similar to that of the
MRA and a financial commitment to retaining and
growing the cultural sector in Northbridge. And |
would suggest that entities whose core business
is commercial outcomes in property development
are unable to deliver any such action. For further
information, contact Artsource or any of the
organisations you know in the Northbridge area
and ask them what you can do to help.

In this issue we pay tribute to the enduring
work of Hans Arkeveld and Nalda Searles. We hear
from Stefano Carboni, who after nine months at
the Art Gallery of WA articulates some of his ideas
for the future of the Gallery and its relationship
with artists — an encouraging and interesting
read. We are reminded about the enormous
contribution Helen Grey-Smith made to textiles
and printmaking in an excellent article by textile
tragic Maggie Baxter. The story by Gail Robinson
of what happens when an artist gets everything
he wants makes compelling reading and we
also hear directly from Simon Gilby about the
extraordinary opportunity that came his way.

We take a peek at a new work in the Brisbane
CBD by Stuart Green that | had the good fortune
to see recently. This is a work of considerable
poetry — the classic, elegant lines of the main
sculpture both defy and substantiate its material.
This is a superb work by a master artist.

We farewell Tom Freeman from our Perth
office who is currently basking in Borneo
somewhere and welcome Kate-Anna Williams as
the new Membership Coordinator in Perth.

We announce the winners of the Basel and
Gunnery residencies for 2010 and also of the
inaugural Artsource Artist Initiated Residency.

And of course, we congratulate Tony Jones,
most importantly on his recovery to health
after a truly crappy interlude and also for being
awarded the Medal of the Order of Australia

—truly deserved. ®

LETTER FROM THE CHAIR

Letter from the Chair

Graeme Rowley

e are indeed fortunate and,
while we are all probably
guilty of wishing for tomorrow
and regretting the time that
has passed, we should also
encourage ourselves to focus on our daily success
and celebrate each day in graceful acceptance
of our fortune. We had such an opportunity
recently when, as part of our Annual General
Meeting, we celebrated two significant awards.
For the first time, your association took the bold
step to recognise two of Western Australia’s great
contributors to the arts, Nalda Searles and Hans
Arkeveld. Both were recipients of Artsource’s
Inaugural Lifetime Achievement Award.

These gifted people have enriched all our
lives, each in their individual way, and they have
provided us with excellent opportunities to
experience their fortune and to share in part
of their life framework. Some may consider
such recognition as elitist but your Board was
of one voice in their support for the concept
of recognising such exceptional achievements.
We were also especially honoured in that the
State Governor, His Excellency, Dr Ken Michael,
graciously accepted our invitation to present those
awards. There is no doubt that His Excellency’s
presence gave very appropriate and formal
recognition to Nalda’'s and Hans' achievements.

Similarly, | would also like to congratulate
Tony Jones who was recognised in the recent
Queen’s Birthday Honours List with the award of
The Medal of the Order of Australia. Here again
we have one of our team being acknowledged at
the highest level for their individual contribution
to the lives and daily fortune of all Australians.
Well done, Tony.

Another outcome at the Annual General
Meeting was the appointment of two new
Directors to your Board and | would like to
welcome Fleur Schell and David Doepel to our
executive team. Both bring their own unique
experience and skills to the deliberations of your
Board and we are very grateful to them both for
accepting this challenge. We look forward to their
commitment to our continued progress.

We have finalised our selection for overseas
residencies and | personally regard this
opportunity as one of our greater achievements.
While we are still striving to realise further
contributions from supporting friends of our
association, we have reached the first step and
we should congratulate ourselves on this success.
The size of our steps are not as relevant as the
ongoing commitment we have to taking those
steps. As | said in my introduction, we must
celebrate each day the actions we take and
the success we achieve in furthering the cause
which has brought us together. In spirit, we are all
capable of contributing to the improvement of
our community and our world. Put the financial
crisis to one side and embrace those issues where
we know we make a difference. ©

Graeme Rowley



PROTOCOLS OF WORKING WITH CHILDREN IN ART

Protoco

s of Working with

Children in Art — restrictive
and unnecessary?

Words by Lloyd Gorman

twas inevitable that the implementation

of the Protocols of Working with Children in

Art,on 1 January 2009, would create heated

debate about the issues involved. Following

the aftermath of the public outcry against
photographer Bill Henson last year the protocols
were demanded by Federal Government and
drawn up by the Australia Council. From the very
outset the protocols have raised as many questions
and concerns as they were designed to quell.

The Arts Law Centre of Australia has
expressed a number of concerns in response
to the protocols and claims there is a lot of
confusion around the new rules. “Arts Law
strongly believes in the importance of having
laws and protections to safeguard children from
exploitation and harm,” wrote Serena Armstrong
and Suzanne Derry in the March 2009 edition
of ART+law. "We believe this is already achieved
with existing laws and that the protocols are
unnecessary, that they will create substantial
compliance difficulties and will substantially
impinge upon artistic practices and artistic
expression in Australia.”

For example, early this year, the City of
Subiaco banned the display of a photograph
in its council library. The photograph depicted
an 18 month old boy and his three year old
sister — both topless - playing outside. In
what transpired to be a massively counter-

productive move the City, which admitted to
“in hindsight being probably overly cautious’,
quickly reinstated the banned photograph.

The photographer had not contravened
the terms of the protocols and even had
the full parental permission of the children’s
mother to display the image.

In the strictest sense the protocols apply
solely to those who receive financial support
from the Australia Council and compliance is
a factor of funding for any projects involving
children. And while independently funded artists
are unrestricted by the terms of the protocols in
the creation of the artistic work they could face
problems if they want to exhibit or distribute the
image at a later date with or via an organisation
which is in receipt of Australia Council funding
and which are therefore bound to the protocols.

Local gallery director Felicity Johnston has
witnessed a significant shift in the tolerance
levels towards this issue in recent times.

“I had a photograph by one of my artists
displayed in the front window for four weeks back
in 2005," she said. “It was a photograph of her
daughter, partially clothed. In all that time | never
received one complaint about it,” she added.

"After the Henson incident this image was
used on the front cover of a magazine, which had
to be withdrawn, and the artist in question was
hounded for a long time afterwards.”

“When this image was sent to the Classification

Board they deemed it to be fine and not offensive
or pornographic,” said Felicity who is also a director
of NAVA. As the mother of a little girl Felicity said
she is acutely aware of the issues involved and as
a policy her Gallery only works with professional
photographers who are themselves parents.

For Connie Petrillo, artist and incumbent
curator of the Edith Cowan University Art
Collection, the protocols raise spectres
and challenging issues for artists and art in
general. “We must remember that if they are
just photographs of children and they are not
engaged in sexual acts or in compromising
situations we should be free to photograph
and exhibit these photographs without any
restrictions,” she said.

“| see the setting up of these protocols
as an attempt to put a framework around a
consciousness which cannot be represented on
paper because of the very nature of art and the
creative process.”



Whatever the strengths or flaws underpinning
the Australia Council protocols they look set
to become a permanent feature of the artistic
landscape, a fixture artists will have to learn how
to negotiate or at least engage with — even if that
is only to establish that they do not wish to be
tied down by another set of regulations.

Arts Law and Artsource strongly suggest
that artists or other stakeholders express any
concerns and submit comments ahead of
the 12 month review of the protocols, due
early next year. Submissions can be made
through the Australia Council website
www.australiacouncil.gov.au. @

Lloyd is a print journalist with 15 years experience of
contributing to national and international newspapers
and titles. A newcomer to Perth he is currently editor of
Irish Scene Magazine and a regular contributor to the
West Australian.

Above

Connie Petrillo

The Objectionable Pose (B&W
version) 1996 Original was
silver gelatin print 51cm

X 51cm but was reprinted
on transparent film in 2003
120cm X 120cm as part of a
larger work called Framing

Opposite Page

Connie Petrillo

The Dream (detail) 1996
Original was silver gelatin
print 51¢m x 51cm but was
reprinted on transparent
film in 2003 120cm X
120cm as part of a larger
work called framing

PROTOCOLS OF WORKING WITH CHILDREN IN ART

Quick Reference Guide

his is a guide only and does not constitute legal advice. Find the
Protocols at www.australiacouncil.gov.au and the ArtsLaw factsheets
at www.artslaw.com.au/Legalinformation

- Protocols apply to artists funded by the Australia Council and any
artists who include children in their work and whose work is exhibited,
performed, distributed or marketed by an organisation funded by the
Australia Council.

- Ifyouare creating an artwork with a child under the age of 15 years,
you are required to gain their parental permission.

- Ifyouare creating work in a public space and taking images of
children who are not being directed by you, you are not required to
gain parental consent.

- Ifachild under the age of 15 is to be naked or partly naked (including
bare genitals, buttocks or female breasts) the artist must ensure that
the child and parents understand the context of the work and agree
that it is not sexual or exploitative. Parental supervision is required while
the child is naked.

- Slightly different rules apply to the ‘creation’, ‘exhibition and
performance’, and ‘distribution’ of artworks.

- For children aged 15-17 there are no specific requirements for creation,
but there are restrictions on exhibition and distribution.

- Ifaphotograph of partly naked children is more than 18 years old it
can be published without parental consent, classification or a written
statement from the artist.

If you are working with children — ask yourself these questions and seek the

relevant jurisdiction:

« Am | employing a child, or is that child doing ‘work’?

- Dol need a permit or ‘authority’ to do so?

- Dol need to get a background, or working with children check?

- Are the children going to be naked and if so, do relevant provisions apply?

- Does my state or territory have specific legislation relating to the
employment of children in the entertainment industry?

Perth Arts Law Week —
Information Session

“Freedom of expression — censorship, classification and the
new Protocols for Working with Children in Art”

Wed 16 Sep; 5.45-7.30pm @ PICA. Bookings essential.
See www.artslaw.com.au for full details.



ENGAGEMENT AMID MULTI-TASKING

Engagement
amid
Multi-Tasking

A message from Stefano Carboni,
Director of the Art Gallery
of Western Australia

uring my first nine months in

office as the new director of the
Art Gallery of Western Australia,
my efforts have initially focused

on a proper understanding of the
dynamics of the institution and how to maintain
a satisfactory level of programs in a changed and
challenging economic environment. Particularly

important to me is an effort to capture new
audiences and change the view of a small
section of the public that the Art Gallery is a
static institution. The aim is to transform it into
a true destination where all visitors can expect
to have a positive experience and always a
different one from the previous visit, whether it
is related to the display of the State Collection,
to a temporary exhibition, to the educational or
entertainment programs, or simply to a visit to
the shop or a coffee with friends. Without ever
compromising on the quality of the collection
and its interpretation and display, art museums
today must compete with all other cultural
institutions for attention and for a share of

the public and so - like it or not — it is key to
their survival that they be creative by offering
several and varied activities. For this reason | am
strongly in favour of the development of what
I'd like to call a public piazza in the currently
unutilised space of the Gallery's rooftop. This is
an area of about 1,800 square meters that could

Above

David Walker

memento mori 1 (pendant) 2009

925 silver, stainless steel, Victorian Ash; carved, painted
13.2 X 53 X 2.9CM

Collection of the artist

© David Walker

Opposite Page

Helen Smith and Jeremy Kirwan-Ward
Installation shot

White orchid - railroad 2009

Wallpaper and synthetic and polymer paint
359 X 580Cm

Photographer: Tanya Sticca



ENGAGEMENT AMID MULTI-TASKING

easily accommodate not only a much needed
sculpture garden but also space for different
events, a wine bar, a playground for children, and
an open-air cinema.

The members of Artsource — Western
Australia’s voice for a large body of visual
artists — are among the most important
stakeholders for the Art Gallery because the
artistic community is by nature symbiotic to its
programs, is knowledgeable and analytical, has
strong opinions and advice, and loves to be
engaged. While the "multi-tasking” direction
| see for the Art Gallery is meant to engage all
different types of audiences — therefore also the
WA art community — | am fully aware that the
activities outside its core mission (that is, the
state collection and its presentation) are mostly
secondary matters to the members of Artsource.
I'd like therefore to address briefly a few points for
further discussion, which | see as an ideal way to
engage, or re-engage, the artistic community of
Western Australia with the Art Gallery.

Our recently revised acquisitions policy,
as well as our mission statement, confirms
the Art Gallery’s commitment to collect and
present Western Australian art in depth. This,
however, does not mean that the responsibility
of the Art Gallery is to acquire, collect, and display
every single artist in WA. We must be selective

- both because this is the general principle of
every sound collector and because of budgetary
limits — and rely on the expertise and judgement
of our curators, whose preparation and skills are
indisputable, in order to keep improving our
collections of Western Australian art.

Our special exhibition programs must
be varied and balanced in order to expose
the people of Western Australia and its
visitors to a wide range of artistic traditions,
both geographically and chronologically.
Therefore, monographic displays of Western
Australian artists become part of a bigger picture
or are incorporated into exhibitions of wider

national — and sometimes international — breadth.

We do make every effort to have a constant
representation of Western Australian artists in

our galleries, whether it is through our current
thematic Wonderlust display — which | understand
has the general support of the artistic community
as an innovative way to present the State
Collection - or through temporary shows. As |
write, for example, the international show THING
beware the material world includes a number

of WA artists; one of our two current Artist in

focus exhibitions is dedicated to David Walker
(Anatomy of the object); Jeremy Kirwan-Ward and
Helen Smith have an installation work on display
on the walls of one of our galleries; and in the
soon-to-be-opened second Indigenous Art Award
exhibition Western Australian artists have earned
the lion’s share in terms of representation.

One of the criticisms | have heard is that
the artistic community feels disengaged and
rarely visits the Art Gallery. | am not sure if this
is because they perceive that we do not offer
enough variety and interest through our general



ENGAGEMENT AMID MULTI-TASKING

programs, or that we do not foster, promote, and
represent WA artists appropriately. In the former
case this is an issue related to overall visitorship,
which we are presently addressing as a priority;
in the latter case, it is in my opinion a matter
of a better understanding on our part of the
needs and hopes of the artistic community, and
on their part of the overall role and mission of
the Art Gallery. | would be more than happy to
have an open discussion on this matter with the
members of Artsource.

A second, perhaps minor, criticism that
has been passed on to me is that the artistic
community does not participate much in Art
Gallery social events, in particular exhibition
openings, because they are ticketed or by
invitation only. This apparently contributes
to a perception of elitism and subsequent
disengagement from our institution. As soon as |
became aware of the situation we took measures
to correct this problem. Starting from the recent
opening of Mari Funaki's and David Walker's

...the artistic community of Western Australia has

a special place among our programs and | believe

that a continuous dialogue is essential to ensure

mutual satisfaction.

shows we have instituted a wider invite list with
a pay bar and we plan to continue to do so in
the future when possible. We reach out to the
general public through our website and e-mail
messages and we would be thrilled to welcome
Artsource members and the artistic community
to these openings.

While we plan to make every effort to engage
all public demographics — age groups, specific
interest groups, ethnic groups, etc. — and maintain
balanced activities and programs | can assure
Artsource members that the artistic community
of Western Australia has a special place among
them and | believe that a continuous dialogue is
essential to ensure mutual satisfaction. I hope that
this short Op-Ed may represent a first step toward
arenewed engagement between the Art Gallery
and the artistic community of WA and I look
forward to such constructive dialogue. ©

Above

Helen Smith &

Jeremy Kirwan-Ward
White orchid - railroad
(detail) 2009

Wallpaper and synthetic
and polymer paint
359.0 X 580.0CM

Artsource
Lifetime
Achievement
Awards

ntil now the Western Australian

visual arts industry has had no

system of awards, like other

industries, to recognise the

significant contribution that certain
individuals make over a lifetime. Artsource
decided it was time to formally acknowledge the
contribution of artists here in WA.

On 27 May 2009 the inaugural Artsource
Lifetime Achievement Awards paid tribute to two
artists. A throng of artists and guests gathered
in Perth to celebrate as the Governor of Western
Australia, Dr Ken Michael AC, presented the
Awards to Hans Arkeveld and Nalda Searles.

“Both artists have demonstrated unerring
commitment, integrity and excellence in the
development of their art practice over the
last 40 years and have generously shared their
knowledge with so many — students, artists,
communities here and abroad,” explained Jude,
Executive Director Artsource.

It was a momentous event made even more
special by Coral Lowry's custom designed award
trophy, the badges of Hans' artwork and the grass
brooches handmade by Todd Israel in honour
of Nalda.

The Awards will be granted annually.
Artsource sees the Awards as just one way
to advance the profile of visual artists and to
develop greater professionalism and pride within
the sector. @



Hans Arkeveld

Transcript of the speech made by Dr Robyn Taylor, curator and
friend to Hans Arkeveld for nearly 30 years, at the inaugural
Annual Artsource Lifetime Achievement Awards on Wednesday
27 May 2009 at the King St Arts Centre, Perth.

hat you will see on the screen tonight are images

that span Hans' life and work — they are not in any

chronological order — apart from the baby photo — they

include early works from his time as a student at Perth

Tech in the 1960s — mostly paintings as there was no
sculpture department then. However, what you will notice is the consistency
in which themes reappear time and time again in this work — whether they
are paintings, prints or sculptures.

Our association dates back to 1981 when we both enrolled in what was
the inaugural or first year of the Graduate Diploma in Art and Design at WAIT

- now Curtin University. Other postgrad students were Carol Rudyard and
Geoff London. It was a great year.

Hans brought something special into our tutorial discussions — his sense
of humour of course, often subversive, but more seriously his concerns
about the prevailing issues of the day — which are still very current — human
rights, freedom of speech, the plight of refugees and boat people, cultural
displacement and religious thought.

How much of his Dutch background, his cultural roots, and his early
years as a post-war child migrant in Australia have influenced his thinking
and his art —who can tell - but the influences are there.

The themes | mentioned appear again and again through the use of
recurring motifs — or metaphors for the human condition - the cage, wheels,
optical instruments that can clarify or distort what we see, or how we
understand, and the foetal form — a self contained organism, representing
new life, new hope, innocence, timelessness, a sentient being but without
knowledge of good or evil.

But don't try and pin Hans down to what something might mean

- you may get a different story the next day.

HANS ARKEVELD

Above
Hans Arkeveld
Woman, 2009
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HANS ARKEVELD

= Hans had literally integrated art into the corridors

P, :tT :'}EE

and stairwells of what we would expect to be a
sterile and clinical environment. ..

And of course his artworks exhibit finely honed skills — his sculptures
of the human body, the beautiful draughtsmanship of his drawings. It is
not surprising that his art is often compared to the Renaissance genius of
Leonardo da Vinci - there is the same primary knowledge gained from direct
observation and understanding of the body’s structure and form. Then on
the other hand, in his Beastie sculptures and masks, there are the influences
from his travels with his friend David Hughes in Papua New Guinea — primal
works that have an impact on a very different part of our consciousness.

When Hans asked me if | would curate his retrospective exhibition
‘Transient’ in 2004 | went on a journey of discovery through our
discussions together.

But it was my visits to the School of Anatomy and Human Biology at the
University of WA — where Hans holds an honorary position as resident artist

- and talking to the staff - that | understood why, in 2000, he was awarded
the Chancellor's Medal for his services to the university community.

In 2004, Hans had worked in the department for almost 40 years
drawing from the body, and helping staff to create teaching materials to
help medical students’ understanding of 3-D anatomical structures.

As the Head of School, Professor Brendan Waddell said: ‘What began
as a relatively casual, informal relationship subsequently blossomed into a
symbiotic association that integrated art into the everyday life of the School.

Hans had literally integrated art into the corridors and stairwells of
what we would expect to be a sterile and clinical environment. In this way
he helped to keep medical science within the social context of life in all
its complexities.

What Hans has done in his long career and life as an artist is bring
human understanding and respect for the beauty of life — and as Diotima
said ‘Would that be an ignoble life Socrates?’

Above o )
Hans Arkeveld No Hans, it is a noble life. @

sketchbook (detail)
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Nalda and Linda van
der Merwe

Right

Coral Lowry and Hans

Left

Nalda and His
Excellency Dr Ken
Michael AC, Governor
of Western Australia
Right

Dr Robyn Taylor

and Hans

ARTSOURCE LIFETIME ACHIEVEMENT AWARDS

Above

Linda van der Merwe
and Dr Robyn Taylor
Right

Nalda Searles, detail
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NALDA SEARLES

Nalda Searles

Transcript of the speech made by Linda van der Merwe, artist and
friend to Nalda Searles for 35 years, at the inaugural Annual Artsource
Lifetime Achievement Awards on Wednesday 27 May 2009 at the

King St Arts Centre, Perth.

Nalda never forgets people, she weaves us all in.
She is not only a maker of art but a maker
of friendships. ..

want to start where every good story starts ‘in the beginning’. Nalda
was born in 1945 in Kalgoorlie to Hilda and Jim Searles. She was the
second eldest of what became eight siblings. The Mallee country was
her playground. She studied psychiatric nursing, nursed in Heathcote in
the 60s and South Africa in the early 70s.

| first met Nalda in 1975, when she came home to nurse her dying
mother. She was working as a photographer at Midland Newspapers and
enrolled at Midland TAFE in a macramé class (it's the 70s, remember!) | was
teaching drawing, she enrolled in drawing too and we struck up a friendship.

Now picture this if you will: Two good looking gals (it's the 70s!) packing
a yellow mini, fit to burst with all one needs for a good bush camp. We head
off at sparrows, eastwards towards Kalgoorlie. Turn north at Southern Cross
we enter into mallee country, mica country, abandoned mine country, in
search of old rubbish tips to ‘find